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"So is the chapel ... A place for those who never enter, for those who want to be near you without entering, for those who enter. "
L.I. KAHN

Thinking about a place dedicated to the meeting of a community, a public space that calls for a return to spirituality and reconciliation with one's own identity, requires an investigation aimed 
at researching which features this space must have and above all as a builded "device" meets these requirements.
The need to meet together in a place of peace to share, through the union of a community, the peace and serenity of a population tormented by internal wars is the goal set by the theme of a 
church in Rukomo.
The project is based on the use of a simple and distinctive language through which architecture is perceived as hospitable and not severe. This assumption becomes a research tool for a 
balance between the architecture and the environmental and cultural context of Rukomo. Simplicity, but above all the sobriety of the architectural language, constitutes the "place" of
convergence of the community that is recognized in an archetypal architecture built with the elements of the territory and a technology compatible with the abilities of the community itself.
The "spiritual" home of the community cannot disregard the history, culture and identity of the Rukomo community.
The initial idea provides a strong reference to the forms of nature that characterize the place in which the project will be located. The result is a system of tectonic elements, which is integrated 
into the hill, belonging to it as a stratigraphy in its morphological dynamics. The chapel building "grows" from the plateau, finding its position, with its constituent elements: basement, hall 
and roof, parallel to the landscape line.
Symbolically the three elements belong and define the principles of settlement in a place through which man affirms his presence.
The base (belonging to the ground), the hall, circumscribed by a diaphragm made up of a wall and pillars, defines the enclosure (the limits of the shelter where the man will find protection) 
and finally the roof will define the shelter of the whole community .
The church is a building in which the public and private categories are called into question in favor of a functional use to the needs of the community: the chapel can be enjoyed as a sacred 
place and a laic space and therefore the alternation of religious functions with pedagogical actions for young people and meeting activities.
The church finds its reason for being in a system composed of a base, a void and a covering. The base is designed as a "layer" of the landscape, suitably modified to accommodate the commu-
nity, tapered in elevation towards the hall. The base, surrounded by ramps, facilitates entry into the hall. The hall circumscribed by pillars and walls in a transparent diaphragm contains the 
place of spirituality, deliberately open and penetrable by the whole community. The roof, also conceived as a geological stratification, shelters the community from climatic adversities and is 
formally and structurally connected to the only vertical element, the bell tower, which acts as a landmark and a call to the community.
The church thus conceived becomes the laboratory for experimentation in the use of different materials, elements belonging to the territory built (assembled) with a technology compatible 
with local skills. We chose to use an essential palette of natural and non-natural materials, but as they get older they acquire a special patina creating an overall harmony in dialogue with the 
landscape and the buildings of Rukomo.
The cement base, the load bearing walls in concrete and bricks in raw earth and the steel roof with wooden inserts like the pillars.
The classroom was conceived open and permeable on all sides, with the exception of the apse, so as to entice the entrance of the community to the place of not only religious but also laic 
recollection. The space in front located on the southern façade serves as an open-air meeting place and the chapel building becomes a fifth perspective from which an altar comes out to give 
mass or messages to the community.
The cover is deliberately projecting to emphasize the condition of shelter for the community itself.
We wanted to use a simple expressive language with “poor” material characteristics that hybridize, establishing a dialectical relationship with the surrounding landscape. The chapel must be 
perceived as a place of confluence of interests, desires and needs, not only linked to the spiritual, which is why there is an absence of decorations and iconographic apparatuses, merely
inserting only a cross in the apse area. In this place of convergence it is not important to perceive what the community does but it must be clear how the community itself strongly needs it in 
order to be able to share yearnings and hopes.     
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