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2} A Call of All Beings
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See you tomorrow,
same time,
same place
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The Taichung Art Museum opens with the
inaugural exhibition A Call of All Beings:
See you tomorrow, same time, same place,
situated within the unique landscape of
Central Park where the museum stands.
Once the site of a military base and

the Shuinan Airport, the area has since
been transformed into a metropolitan
green space, layered with memories and
entangled in histories of spatial, cultural,
and ecological governance. Departing from
this evolving terrain, the exhibition explores
the intertwined—sometimes visible, other
times invisible—relationships among
humans, animals, plants, and their shifting
environments, reflecting on the modes

of their coexistence that traverse across
natural and urban worlds.

Jointly curated by the Taichung Art Museum
curatorial team, Taiwanese curator Ling-
Chih Chow, American curator Alaina Claire
Feldman, and Romanian-Korean curator
Anca Mihulet-Kim, A Call of All Beings is
conceived as an invitation to communal
gathering and collective reflection —a
meeting ground where artists, audiences,
and the narratives of human and non-
human beings across different times

and places converge. The exhibition

invites visitors to explore the multilayered
relationships between humans and the
environment through themes such as the
histories of flora and fauna, fables and
mythologies, migration and movement, and
language and storytelling. The exhibition
also probes the tension between body and
spatial perception, as well as the resilience
of the wildness and the agency that persists
within systems of rule and domestication.

These inquiries unfold across five interlinked

sections: In How to draw a coastline?, artists
capture the shifting forms of nature and

the world across time, tracing both visible
landscapes and inner terrains. In Recalling
Fables, artists revisit archives, folklore, and
myths as pathways for reimagining our
relationship with the world. In The Troubling
of Natural Histories, the taxonomies and
systems of knowledge that structure natural
history and museology are unsettled and
reimagined. In Folds and Flows, artists
consider how the fundamental dimensions
of contemporary existence—space, time,
landscape, identity, and remembrance—are
multilayered and interpenetrating. Finally,
When the World Begins to Speak invites

us to listen closely to wounded bodies,
displaced memories, repressed emotions,
as well as to rivers, animals, and other life
forms that elude human language.

Beyond the galleries, several artworks
extend into public spaces throughout the
Green Museumbrary, engaging in dialogue
with their surroundings. They question

the boundaries between the public and
private, the wild and the domesticated, and
the architectural traces embedded within
geological layers. These gestures weave the
exhibition’s concerns into the very fabric of
everyday life.

A Call of All Beings is not only a response

to present predicaments but also a

weaving together of future visions. The

act of gathering here signifies more than
physical presence—it is a rethinking of how
knowledge is produced, a challenge to
established systems of classification and
value, and an opening for multiple narratives
to emerge.
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How to draw a coastline?
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The contour of the forest, the edge where the sea meets the
shore, the boundary between wilderness and civilization—our
mapping and portrayal of these sites have never been merely
technical or geological practices. They are, above all, exercises
in perceiving, understanding, and belonging. Through diverse
media and sensory approaches, the artists in this gallery
portray landscapes, scenarios, and forms of being that have
proved to be transformative for individuals and communities
alike. They challenge our limited positionalities and viewpoints
as humans. As the tides rise and fall, erode and reshape, how
do we, as humans, draw the coastline? What do we leave out,
and what do we include? Here, the artists invite viewers to
imagine the multiplicity and fluidity of all things, and to feel
the intricate interweaving of existences and relationships.

Pigments, leather, kites, rattan, and clay—when placed in

the hands of creators across regions and generations—

reveal the bright hues of tropical climates, the vitality of the
mountains, and even the rumble of thunder. Through these
depictions of nature, we learn new languages of expression,
trace the movements of body and spirit, and uncover the
entwinement between ancient beliefs and ecological lifeways.
As the wind shifts and the seasons turn, we witness cycles of
transformation, emergence, and potentiality.

Meanwhile, animals, plants, and the natural world come
forth to meet our gaze. We picture bodies merging with the
earth, river mythologies shaping ever-shifting homelands,
and mythical creatures drifting in the wind. Through poetic
strategies, the artists respond to a complex web of life, while
probing the relationships between the human and the non-
human, the visible and the invisible.

We are reminded that nature has never been merely an
imagined pastoral nor an empty wilderness, but a field where
power and governance intersect. The “nature” we see is often
the product of measurement, demarcation, and even coding—
drawing a line means deciding how we perceive, regulate, and
govern. Each portrayal, then, becomes an inquiry into kinship
and a practice of recognizing the place we find ourselves in.



Recalling Fables
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The fables we tell arise from history and nature, shaping
our encounters with and observations of all living things.
Fables carry the messages and symbols that inform our
reflections on the world. The artists in this section seek to
move beyond historical contexts and return to the shifting
terrains where fables are born. Through multiple narratives,
they engage in dialogue with nature and uncover the
hidden stories and latent tensions within the natural order.

Hidden messages are found in the luster of glass, in Shiva’'s
dance, and in the totems of the sun and moon, all of which
guide us to attune to transcendental sensibilities. We follow
female hunters in pursuit of animals, mimicking their calls
to summon them. We accompany island shamans with
their mythic banners, studying mysterious plants charged
with centuries of legendary significance. Grounded in
tradition, these artists unmake the constructs of gender
and the boundaries separating humans from non-human.

Amid natural habitats remade by colonial histories and
geopolitical forces, artists revisit archives to probe the
technologies through which boundaries come into being.
They expose the conflicts brought by modernity and the
structures of power imposed upon nature. Moving between
history and fiction, they recast the fables of adventure,
sparking dialogues and imaginations across time and space.

The living world provides the bodies and languages of

the fables, while art becomes an open journey that draws
us into allegories of environmental change. The gaze of a
horse, the blood of a tree, and the intermingling of feathers,
horns, tusks, and scales remind us of the forces that

bind the forests and oceans. In this way, nature—poised
between sustenance and depletion— offers the power of
healing and renewal.
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Folds and Flows
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History and its meanings emerge through complex
networks of constantly shifting relationships rather than
from a singular perspective or interpretation. The folds

and flows of existencethe world point to this dynamic,
multiple, and often contradictory way of understanding it.
The world is not a flat surface, but one formed of countless
interwoven dimensions. Every presence carries with

it traces of a different time and space, memories and
materials, bodies and landscapes.

Understanding the self and its surroundings means folding
past and present into one and another. One way to do so
is to salvage architectural debris and reassemble them
into new installations. Here, a dancer’s body reveals the
entanglement of power, capital, and aesthetics within

the museum’s halls. Pulp, compressed as if by geological
forces, turns to stone. Ink, sculpture, and oil paint
crystallize slices of rock strata and mountain silhouettes,
preserving the fluid forms of nature.

Folding and unfolding also take place in vision, perception,
and collective memory: artists illuminate cross-regional
community archives, where objects and interpersonal
emotions take shape as new forms of public space. The
birthplace of ancient Greek theater becomes a habitat for
marginalized groups in the city, refracting lines of survival
through their fissures. The familiar glow of advertising
signs and computer screens becomes a site where
animals parley through internet memes—humorous, yet
piercing testimonies of our climate realities.

This is not a static picture, but a way of interpreting
existence—each fold alters the flow, and each flow shapes
a new fold. Through the ceaseless acts of folding and
flowing, we come to recognize, time and again, the ever-
changing forms of all things.
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The troubling of
natural histories
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Civilization continuously intervenes in nature to reshape
and reinterpret it. These human activities disrupt the
rhythms of both our own and our nonhuman neighbors’
responses to the natural world. When nature is treated
as a resource to be exploited under forces of profit

and domination, it is stripped of its wildness and
unpredictability, reshaped into a domesticated terrain.

Artists have long depicted nature with emotional
reverence. Here, they also question what counts as
“natural,” offering new ways of seeing, living, and imaging
in response to social and political changes. They question
systems of measurement, governance, and nomenclature,
dismantling inherited frameworks, to reveal how uneven
perceptions and scales shape today'’s visions of nature.

From the imaginary creatures conjured while reading
ancient texts, from the sensual and scarred symbolism

of objects, from the perspective of a child, to the shifting
names of common fruits, these artworks unravel the
dialectics between the domesticated and the wild, the
public and the private. Although these disturbances may
seem minor, they enable alternative ways of forming
relationships. They create new possibilities through
troubling dominant paradigms and what we consider to be
“natural history.”
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When the world begins
to speak
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Who possesses the privilege of speech, and who bears the
weight of silence?

All beings find a voice—from calls of pleasure and pride to
murmurs of suppression and exile. Animals, mountains, rivers
and plants all communicate in their own ways. Understand-
ing these worlds invites non-linear ways of sensing, relating,
and reassessing value. Attending this multiplicity of voices
has long been a way of seeing and feeling otherwise—an act
of observation, critique, and care. These expressions travel
across time and space, responding to feelings of pain and
delight, while articulating new visions of the future.

Artists transform therapeutic aids into armor, enabling them-
selves to carry both scars and hope. Their works, born from
stories of war and displacement, fuse anxiety with joy, and
despair with hope, responding to historical catastrophes
through tranquil landscapes. This process turns the serenity
of nature into a space of healing. From searching for ancient
roots to listening to animals, they contemplate the plight of
the voiceless. In the dialogue between body and architecture,
they seek rhythms in which limitation and response coexist.

The artworks in the museum'’s final gallery trace the grain

of wood, the veins of stone, and the flickering shadows of
trees. They embark on journeys that gently reveal emotional
ties to the land and the interwoven relationships of life amid
fields, light, and wind. With distant mountains standing still,
and dusk descending in quietude, perhaps all wanderings
and wounds will, at last, come to rest.

These narratives ask us to respond, creating possibilities

for rebuilding trust and connection between humans and
non-humans alike. As the voices of all things awaken, we
learn to speak from within wounds, to observe in silence, and
to shape possibilities of coexistence and healing through at-
tentive listening and response. We call on all beings to meet
us here again, at the same time and place, in perpetuity, to
rethink the earth together.
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Group Booked Tour

Time | Tue.-Fri., 10:00

Meeting Point | Next to the 1F Gift Shop,
Green Museumbrary

X Please make a reservation on the
Taichung Art Museum official website.

Regular Tour

Time: Tue.-Sun., 10:30 & 14:30

Meeting Point: In front of the 1F
Information Desk, Green Museumbrary
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